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Page 2... LETTERS 

Page 3... ESSAY ON COMIC ART 
Part Three. Will Eisner discusses 
“The Expression of Time.” 

Page 4... HANSEL UND GRETEL. 
One of The Spirit's “Favorite Fairy 
Tales for Juvenile Delinquents.” Two 
of the wildest antagonists The Spirit 
has ever had to subdue. (Story 
approved by Jake the Goon.) 

Page 11... Long before the world was 
frightened by the hydrogen or neut- 
ron bombs, tiny Greppsany caused a 
brief panic with their announcement 
of the COSMIC ANSWER. And The 
Spirit must find the question... 

Page 18... This story, No.1 in The 
Spirit's file of “Journeys into the Biz- 
arre,”’ introduces us to Maurice May- 
wee, a Frenchman with a bizarre 
curse indeed... the curse of THE IN- 
NER VOICE. 

Page 25... LIFE ON ANOTHER 
PLANET, Chapter Three: “A New 
Form of Life.” We are now running 
this serial in full-page format for easi- 


XJ er reading and to better showcase Will 
Eisner’s art on this exciting new com- 
ic novella. If you missed the first two 
chapters, you should be able to obtain 
copies of The Spirit No.19 and 20 
from your comics dealer (or use the 
coupon on the opposite page.) 

Page 41... THE HAUNT. A Halloween 
tale chock full of real ghosts, fake 
ghosts, witches, Mr. Codjer and, of 
course, The Spirit. 


Page 48... OUTER SPACE: DP on the 
Moon. This is the second chapter of 
the Spirit stories rendered by Wally 
Wood. The Spirit and his convict 
crew land on the lunar surface, only 
to discover that unlikely visitors have 
preceded them. Continued next issue. 
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LETTERS 


WOULD SKIP A MEAL, BUT... 


Out of love for the subject alone, | have 
‘one minor critique on your product. The 
price of a copy of The Spirit on this cont- 
inent is the same as the price for a daily 
meal. I’m willing and eager to skip a meal 
for a Spirit, as many others would too, 
but nobody will be two copies in order 
to remove Life on Another Planet to 
make into a separate booklet (and keep- 
ing another copy intact.) It would be bet- 
ter to feature it normally, like the rest of 
your contents. 

One other harmony-forsaking editorial 
deed is continuing the Eisner/Wood sci- 
ence fiction tale from one issue to the 
next. The Eisner works are not run-of- 
the mill material. You undervalue it by 
marketing it in this manner. Spirit readers 
to not need the “‘to be continued” motive 
to purchase the next issue. 

R. Olaf Stoop 

Dirk van Hasseltssteeg 25, Amsterdam, Holland 


DROP TEAR-OUT SECTION 
The cover of No.20 was a splendid exam- 
ple of how a wraparound cover should be 
executed. The ‘‘front” half (with the Spir- 
it’s head just breaking water) was striking 
in itself, but a look at the “back” half 
(with a boatload of baddies searching the 
area) added to its impact. 
The reprinted stories continue to be a joy, 
even for one such as myself who is too 
young for them to have a nostalgic effect. 
Life on Another Planet shows that Eisner 
has lost none of his uniqueness, although 
the properties defing that uniqueness 
have changed, or, more properly, evolved; 
but the constant in all of his work is his 
humanity (or humaneness) with his own 
peculiar manifestations of it. 
| agree that the ‘‘tear out’’ format has got 
to go; it makes the story extremely diffi- 
cult to read. And besides, how many peo- 
ple are going to rip apart a $1.50 magaz- 
ine just to acheive a separate “book” that 
is not fastened together, has no cover (i.e. 
no protection) and is of an awkward size? 
So, here’s hoping you keep up this unus- 
ual (for you) publishing venture. 
“The Mad Maple” 
Toronto, Ontario 


DAMN PULL-OUT SECTION! 

Just bought The Spirit No.20. What can 
| say about The S; that nobody else 
has said about him? The Spirit is the 
worst piece of trash ever created in the 
history of the comic book. Now, what | 
just said isn’t true, but you’ve got to ad- 
mit--it’s something about The Spirit no- 
body has ever said before! 
The only bad thing about the mag is the 
damn pullout section! It's difficult to 
read without pulling the pages out, and | 
haven‘t the money to shell out on an ex- 
tra copy! Indeed, how many readers will 
put up with this? 
| also disapprove of the essays on comic 
art. They are too dull and technical for 
my tastes---and friends agree. | would 
rather see an editorial or an extended 
letters page. A quarterly magazine should 
have at least two pages of letters. 
Gary Dunaier 
67-18 Parsons Boulevard, Flushing, NY 11365, 

CHANGE TEAR-OUT FORMAT 
The Spirit was always one of my favorite 
comics when | lived in Australia. And it 
was, fortunately, the only American com- 
ic | could lay my hands on in this part of 
Holland. So | was greatly disappointed 
when it was discontinued. Yesterday | 
couldn’t believe my eyes when | saw The 
Spirit No.20 in a “Pop Art” store in my 
town. | think your version of the magazine 
is better than Warren’s. The art is clearer, 
covers are better, and the magazine isn’t 
cluttered up with ads. One complaint: 
The tear-out format of Life on Another 
Planet series. |t’s great to see new Eisner 
stuff, but it’s hard to appreciate in this 
format. Please do something about it! 
David Scherpenhuizen 
Silvanushof 9, Maastricht, Holland 


Olaf, ‘Mad Maple,’ Gary, David, and the 
many others who have written to com- 
plain about the “tear-out” section: It 
has been discontinued. Life on Another 
Planet will appear in this and subsequent 
issues in full-page glory. 


EPIC PROPORTIONS 


Life on Another Planet is truly, even more 
so than A Contract With God, a graphic 
novel. It’s surely a story of epic propor- 
tions. And Jim Bludd, Eisner’s new prot- 
agonist? Bludd’s just not another Sp 
but a character with his own personality, 
which shows that Eisner is as inventive as 
ever. We don’t know much about Bludd 
yet, but after all, only the first two chap- 
ters have appeared and, as Eisner has said, 
he’s just “gonna let it happen.” 

Two questions: Just how long will the stor- 
y be, and will it eventually be published as 
a complete novel? 


Randy Reynaldo 
865 Dearborn Place, Gilroy, California 95020 


SPIRIT MOVIE CAST 


| like the new game, “Cast the Spirit mov- 
ie.” Here’s my suggested cast: 

The Spiri .... dames Garner 
(or, if he’s getting too old for the part, 
Christopher Reeve.) 

Ellen Dolan........ Meredith Baxter Birney 
Comm. Dolan. Arthur O'Connell 

. Jon Voight 
Marisa Berensen 


Alan Wassilak 
466 Commonwealth, Boston, Mass. 02215 


ANOTHER 
Here’s my ideal Spirit cast: 
The Spirit. .... James Garner 


Ellen Dolan. Mary Tyler Moore 
Inspector Dolan. Will Eisner 
PGell.. Diana Rigg 
Silk Satin.. . Ellen Brennan 
Sand Sarei Lauren Bacall 


The Octopu: 
Ebony. 
Tim Yore 

796 Washington Street, Bedford, Ohio 44146 


MORE SPIRIT, LESS FILLER 
| agree with comments made in two let- 
ters in issue No.19. | want to see more 
Spirit for my money. Clifford is no good. 
Why not print non-Eisner Spirits instead? 
Also, can’t you print some early Eisner 
stories from 1941 and 1942? More Spirit 
--from whatever the source---and less of 
the other filler stuff! 


LJ. Adler 
324 East 74th, New York, NY 10021 


MAGICAL PERFECT BLEND 
| was disheartened when Warren ceased 
publishing The Spirit, but I’m delighted 
to see you continue issuing his exploits. 
It is an amazing thing when one considers 
that Eisner’s stories are just as relevant 
and entertaining today as they were 20 or 
30 years ago. 
Eisner was (and still is) a graphic genius 
and a master of moody scenery. There is 
just something magical about the stories 
he writes, which are a perfect blend of hu- 
mor, satire and seriousness. | guess maybe 
that’s why they have survived the test of 
time so well. 
| really love the new wraparound color 
covers, and I’m curious as to whether you 
plan to include any color stories in upcom- 
ing issues. 


Kevin McConnell 
118 Main Avenue, Warren, PA 16365 


.Gary Coleman 


Kevin---Our circulation would have to 
increase substantially to offset the high 
cost of interior color. 


Please address your letters of 
comment to: 


THE SPIRIT 
P.O. Box 7 
Princeton, Wisconsin 54968 


ESSAY ON COMIC ART---III e by WILL EISNER 


The phenomenon of duration and its experience—commonly stated as “time” —is a dimension integral to sequential art. In the 
universe of human consciousness it combines with space in a kind of interdependence wherein conceptions, actions, motions and 
movement have a meaning and are measured by our perception of their relationship to each other. 

Because we are immersed throughout our lives in a sea of space-time, a large part of our earliest learning is devoted to the com- 
prehension of these dimensions. Space is mostly measured and perceived visually. Time is more illusory; we measure and perceive it 
through the memory of experience. In primitive societies the movement of the sun, the growth of vegetation or the changes of clim- 
ate were employed to measure time visually. Modern civilization has developed a mechanical device, the clock, to help us measure 
time visually. The importance of this to human beings cannot be underestimated. Not only does the measurement of time have an 
enormous psychological impact, but it enables us to deal with the real business of living. In modern society one might even say that 
it is instrumental to naval In comics it is essential to its structure. 


In the art of communication among people, the ability to conceive time is critical to its success. It is in this dimension of human 
understanding that enables us to recognize and be empathetic to surprise, humor, terror and the whole range of human experience. 
Here, in this theater of our comprehension, the graphic story teller plies his art. At the heart of visual communication is the employ- 
ment of visual symbols in an arrangement or sequence that relies upon the commonality of perception. It becomes “real” when time 
and timing is factored into the creation. In music or the other forms of auditory communication where rhythm or “beat” is acheiv- 
ed, it is done with actual length of time. In graphics this experience is conveyed by the use of illusions and symbols. 

In the modern comic strip or comic book, the device most fundamental to the transmission of this conception is the panel or 
frame or box. These lines drawn around the depiction of a scene, which act as a containment of the action or segment of action, 
have as one of their functions the task of separating or parsing the total statement. Balloons, another containment device used for 
the entrapment of the representation of speech and sound, are also useful in the delineation of time. The other natural phenomena, 
movement or transitory occurences deployed within the perimeter of these borders and depicted by recognizable symbols, become 
part of the vocabulary used in the expression of time. They are indispensable to the story teller, particularly when he is secking to 
involve the reader. Where narrative art seeks to go beyond simple decoration, where it presumes to imitate reality in a meaningful 
chain of events and consequences and thereby evoke empathy, the dimension of time is an inescapable ingredient. 


The Panel I CAN HOLD OFF THE SPIRIT FOR 
al eee 4 IRM EM. STATS 17: at Y'RE ASHI 
Albert Einstelqin hisiSpeeil!Theorp ata a eg eg 


(Relativity) states that time is not abso- 
lute but relative to the position of the ob- 
server. In essence the panel (or box) makes 
that postulate a reality for the comic book 
reader. The act of paneling or boxing the 
action not only defines its perimeters but 


establishes the position of the reader in 
YOU'RE UP TO 


relation to the scene and indicates the du- SOMETHING. DOVEE, 


ration of the event. Indeed, it “tells” time. YOU'VE NEVER 

BEEN SO BRAVE 

IN YOUR WHOLE 
CAREER / 


The magnitude of time elapsed is not ex 
pressed by the panel per se as an examina- 
tion of blank boxes in a series quickly re- 
veals. The imposition of the imagery with- 
in the frame of the panels acts as the cata- 
lyst. The fusing of symbols, images and 
balloons makes the statement. Indeed, 
very often in some applications of the 
frame, the line of the box is eliminated 
entirely with equal effectiveness. The act 
of framing separates the scenes and acts 
as a punctuator. Once established and set 
in sequence the box or panel becomes the 
criterion in the illusion of time. 


The Balloon 


The balloon is a desperation device. It j Tepur Secon 

attempts to capture and make visible an 5 elle 
NOW cHece 

ethereal element: sound. The arrangement ON THe BURNT. 


of balloons which surround speech— their 
position in relation to each other or to the 
action or their position with respect to the 
speaker— contribute to the measurement 
of time. They are disciplinary in that they 
demand cooperation of the reader. They 
require that they be read in a prescribed 
sequence in order to know who speaks 
first. They address our subliminal under- 
standing of the duration of speech. 

Both of these critical devices, when en- 
closing natural phenomena, support the 
recognition of time. J. B. Piety, writing 
in Man and Time, summed it up most suc- 


cinctly: “...it is from the sequi of ev- The reader’s orientation, the knowledge of how long it takes a drop of water to fall from the faucet, 
" ‘des om td q Pak a modified by the number of panels, helps measure the time elapsed. This reinforces the burning 
ents that we derive our idea of time. down of the fuse. In fact, one could even comprehend the time element without depicting the fuse. 


TTS: 


FAVORITE 


ml 
THIS IS A PUBLIC SERVICE FEATUREIAND IS BASED UPON THE REQUESTS OF 
PUBLIC-MINDED CITIZENS WHO FEEL THAT JUVENILE CRIME IS LARGELY A 


RESULT OF DEFICIENCY IN THE WHOLESOME LITERATURE WE USED TO 
ENJOY. THE AUTHOR(WHO BELIEVES 'TIS BETTER LATE THAN NEVER) |S 
GLAD TO COOPERATE. HE HOPES TO “REACH” THOSE STRAYED LITTLE 


LAMBS AND PERHAPS FILL A GAP IN THEIR, TWISTED LIVES. 


adaptation has the approval of the Waterfront Protective A.C. and Social Club and is heartily 


ote Thi 
“ue 1s 
indorsed by its president, Jake the Goon, who has just signed a long-term contract with the state. 
Originally Published July 13, 1947 


] i 
DR nee upon atime there lived, in Central City, 
“aN iy a poor hijacker named FOSGNOV SLASH... he 
‘ had come wpon hard times and so lived in abject 
poverty with his two children and their stepmother, a former 


Papa Fosgnov loved. his But a temporary recession 
little family and tried get in. 
to provide ag best he f 


Veale SPIRIT OUTSMARTED ++ BUT MINNIE.. WHO DO YA THINK, BRAT? «+s AW MINNIE 
| 


NOW GET OUT AND LAY OFFA ‘EM, 


YA AG: RAT DIS |S WHO'S GONNA your 
GATHER SOME LETTUCE OR CAN‘ICHA ? 


DE FOURTH JOB YA SNAFFED UP 
IN © WEEK6... YOU BETTER LAY LOW Y 
q o TLL POUND Y'R CUTE LITTLE 
+s: Y'R HOTTERIN A SIDEWALK GRUB 
IN LIMBO? AND MOVIE HEADS TO A ROTTE 
MONEY 2 


[ Oat cy oe tiny might to 
: / imitate their: father's ways, . 
“the.poor little tyKes-‘were unsuccessful, 


STICK 'EM UP 
AND WALK INTO 
THAT ALLEY J. 


A HEY, PA! THE SPIRITS ~ 
TRYING TO BE NAA | KC COMBING THE DISTRICT! 


YOU SEE.. YOU KIDS 
A FRIEND... 


ARE TOO NICE TO 
TAKE UPA CAREER 
OF CRIME! THAT WAS 
JUST A SAMPLE OF 
THE DIFFICULTIES WIDOUT WE 
THAT ARISE.. sEEA 
- MOUT PIECE, 


GRETEL! 


| ABOUT THE 
4,7 (  Ouman's 
of HIDEOUT S 


al 4 
fie, bs 


: # 
ry 4 ; T 
Ur. > Sime fier - 
exe ane 
AT a CHEEMINK, ZN i, Eee 


i HATE TODO DAT! 
2. F ” THIS IS HANZEL 
Z WELL... THERES DEM KIDS IS THE LISSEN, COPPER. 


ONLY ONE WAY OUT.. CHILDREN O'ME FOIST 5 , 
WE GOTTA GET RIDOF WIFE WHO ON HER OL’ LADY'S PUTT! 
THE KIDS THE HEAT IS DYING BED AST ME eee v La 

cher ee 6 SURE. SURE.. 


ON AND WE GOTTA 
TRAVEL LIGHT... 
= [ By 
eae | 
= 
. ; - S u\ | 


a 


© the next day the cruel étep- 
mother and the weak bijacker led - 
the little childyen into the market, 


ADpAP. 
SH. Ady 


GET YELLOW 
NOW... CMON, 


O.K.. LGOT 
ALL THE STUFF 


rer ee >| LOADED INTHE { sTuPIO? TY5 
where they teld‘them to stay...-° TRUCK... COPS'LL 
IE ROEE SREY SO ERE te Bt LHATE TOLEAVE \ HERE ANY 
; : THE KIDS MINUTES 
if NOw YOU Ki0S: Me aS BEHIND... 
STAY RIGHT HERE... KEEP ee t 


A, A LOOKOUT FOR COPS..-AND 
: KEEP Y'R YAPS SHUT.. 


ON THE CONTRARY, EK Cock! were ~ 
j LADY. WERE HERE SURROUNDED! 


AH! Hasse 
(Wiew.. WHATA NP SOMEONE TIPPED 
NIGHT..IF IT WUZN'T \ THEM COPSOFF...iF I“ 
FER YOU,WE'DA EVER FIND OUT... THERES 


* 
LI'L TYKES.. I'M 
SORTA GLAD THEY 
FOUND THEIR WAY 
BACK SAFE... 1 


1/ HULLO... HULLO, 
POLICE ! 


AND SO ON THE EDGE OF TOWN SEVERAL HOURS 
LATER... 
GC atx 
wv O LONG BRATS... 


Y'RON Y'R OWN NOW 
vee pret? 


YEAH..THIS |S WENDY THE 
} LOOK ethan wat suet cavent BY 
1) TM HUNGRY j ee L AS AUGHT 
iD tikeb- a | THE SPIRIT?...AND HE WHAT ? 
WONDER WHOSE 4 : \ WHY THE RAT/ THANKS, 
Y House THis is. PEPER! 


SO PA'S ARRESTED, 
EH? SERVES ‘IM 


x 
ABAD example } NOT, THE FINGER ON ME. 
OR US! PAY J IT! 

WE'RE COIN’) TEAM! Frame! 


HOW 00 YOU LIKE THAT N= WAIT'LL 
FOR GRATITUDE J AFTER I I TELL YOu STRAIGHT J 
WHAT HE DID : 


“FENCE” FOR THAT YELLOW 
&\ RAT FOSGNOV, HE SQUEALS TO US..HIS 
2 ON MES +\ OWN KIDS) 


> 
HEY,WITCH! {GONNA BURN UP THE 
WHADDAYA DOIN’? ) EVIDENCE .. WHEN THE COPS A 
GET HERE THERE'LL BE G HEY, WITCH! 
YOU THREW 
ATEN BUCK 


NOTHIN’ BUT ASHES 
NOTE IN THERE 
BY MISTAKE? 


THATS THE \ pee 
FIRST DECENT HEY, EBONY / SORRY, HANZEL.. 
AS A REPERSENTIVE 


THING YOU'VE HOW CN YOU STAND 
OL enna THERE AND LET ‘EM O' THE LAW, AH 
E 


aT AND 5 

: HEREBY ASSIGN DO THIS TO ME? GOTTA GIT YO' NEW 

i , * “(| CLOTHES. 

OF THE COURT. / he | 
Laie AY | 

ee 

: : > N 


WHAT, NO LIPSTICK... ee ... AND. NOW,KIDS..I'M 
? _{ GOING TO INTRODUCE YOU 
ig i ae TO YOUR NEW PARENTS! / 


OH, AREN'T YES, I THINK 2g Sere 
THEY DEARS! ) THEYIRE GOING 70 o. ANd $0 they 
sen ati ued happil 

CARLYLE S tT odd Tous ue wae 
“woe agter, 


NO NEED TO TIPTOE.., M°COOL, LAD! I COME 
COME RIGHT IN! WHO /{ TO SEEK YOUR AID,,.IN 
SIT? J THE SOLUTION OF 

A CASE! a 


BUT, THAT'S NOT WHAT +-9IGH.6 THERAPEUTIC 
GETS ME SO SORE,, IT WAS. FOR YOU TO TELL ME 
THE SILLIEST, MOST IMPOSSIBLE ) THE WHOLE THING... 
ENTURE THAT TILL LISTEN TO Ye! 
FOLLOWED! 


"4 Y 
AH, YES, YOURE THE PRIVATE | AVE! TS. TSKC:-TSK» 
DETECTIVE WHO WORKS FOR )YE'RE ABIT BRUISED 
SATIN'S COMPANY, CROYO'S / AN BOTTERED!....A 
OF GLASGOW..., 

INSURANCE, EH? 7 


Originally Published February 2, 1947 


he firet Theard...... wasina small news item onthe aipert pane of the CENTRAL CITY DAILY..a small 
ahucan province, AaZVANY on GRAVANy..o7 something that sounds hike that, announced that it had 
ready for export a formula they called the answer to THE ATOMIC. BOMB! Their representative 
in CENTRAL C/7y even announced he would give it tothe UNTED NATIONS sub.committee that was in 
CENTRAL CITY on areal estate deal! 


VERY INTERESTED.) }.AS FORME, I WAS STILL QUITE WEAK 
IN FACT! FROM THE BEATING I TOOK IN THE 

ae DAWS CASE AWEEK BEFORE...AND.. 
i I WANTED TO LOOK UP "WISiKY”! 


Sena THEIR “COSMIC Al 
AND 


NSWER” 
THE PAPERS GAVE rAnenie PLAY. 
THEY COULD...EVEN OUR GANGST! a 
BECAME INTERESTED! 


| | ro BIKIN/-- ANYTHING 
CAN! TAKE ALL 
PRECAUTIONS! 
(TIS? HOW / THEIR WAY--THEY WILL 
ARRIVE TOMORROW! 
NOW? NOTTIN'L 


FOR “COSMEEC ANSWE! 
(DELEGATE! FOUNO HIM. *J TO THE ATOM Bome! ys 


ON OUR FRONT STEPS! 
\SE en 


mand. $o, while the world waitsthree hired | | / RTUER FAN, REPS! 
delegates leave Greppsany forAmerica ieee” G-atrlr mes 
withthat nation's “cosmic answer"! AMERICA--- 


NIECHEVO.... q AND, 
MURMANSK MANNY: 
VE SALUTE YOU..GET TO 
AMERICA SAFELY WITH 

THE ANSWER AND WE 
BECOME A GR ms 
NATION | 


WHERE'S ONE \i\\ ES THEM Vi Then, America at last. Police headquarters..| 


THE WAR'S Al \\ ARE BACK! ] MURMANSK DISAPPEARS \YES..ER-.I MEAN 
OVER! i\ WID FORMULA! kZEDSNORE7/ )NOIT DON'T KNOW! 


THE HULL, id HO EES MAKE THAT HORSE 
WAIT FOR FORMULA-WHERE )\ STOP EATING MY 
EES SHIT? NIDD >» FILES!! 


HELLO, SPIRIT! IM GLAD HA, HA, HA! NOTHING 
YOU CALLED...TM GONNA DOING,.,... IM GONNA 
HAVE A NERVOUS COLLAPSE, 

UNLESS YOU COME IN AND 
HANDLE THIS CRAZY 
MECHEVO! 


HA, HA, HA, THAT DOLAN, IS \(/ NOT QUITE! LISSEN, 

HEA CHARACTER?! NOW —\IGOT SOMETHIN” AT'S 50 WE AINE THE 

WiSKY YOU SAID YOU NEEDEO ) ALMOS' LEGIT-.iF YOU] [You HAVE SUCCEEDED DN W/7H THE 

MY HELP... YOU PULL COME IN WIT! ME, TLL | JIN KIDNAPPING MURMANS. *COSMIC 
SPLIT THE TAKE 50.50! MANNY... 50 WHAT? ANSWER”! 
THAYE SNATCHED & 


i 
. Ne 
ree | "i 


YEAH, DATIS WHY WE CALLEO ) WE'VE ALREADY. INVESTED 20 
YOU INTO HELP US,,, THIS IS GALLONS OF PURE WOOCH* TALK 


OLD YOU ‘ 
CROSS US-- 
TELL US THE FORMULA! wid 
7 THAT! PUT HIM 
OKAY, iS AWAY, Boys! 
y ! 
ie HO, HO, ZIM 
RMULA BEGINNING TIGET e 
E goYS 

BomB! j 


THE IDEA. YOu 
ARE PLANNING TO 


SELL THE FORMULA! i 


a” 
--BUT DE THOID PART 
OF FORMULA |S MORE 
1) COMPLEEKATED--- 


a 


ZA. wa 
—~ 


b 
AND DE SECOND PART OF DE AIK! 
FORMULA IS--ONE PART-- HIC-- OF 
TWO PARTS.-GREPPS! ! 
se 


ERY 
(PAG ws 
Fem é . 


GOTTA--GaSP.-INFORM 
THE Uf.. DELEGATION 


OOP! HOW SILLY OF ME! I ' AHHH, LET'S SEE---WHICH 

SIMPLY COULDN'T GO TO THI 4 ONE? NO-THIS? OH, DEAR,L 

UN, MEETING IN SLACKS! CAN'T DECIDE WHAT TO = 
WEAR! 


O TELL 
THEM--OH, |S THAT IT’? 
aor TLL 


7 YASSUH, THIS |S EBONY!) — | Ff ouTA MAH Way, BUCKEN ) OH, WELL, DEN YO! 


WING! OE FATE OB A WON'T BE INTERESTED] 


| \ ISDAT WHATITIS? 
\LOKAY, AHIM ON 
MAH WAY! 


gee 
Aey 


Ya 7 
YO'MEAN AH VY SHOW ME NOW YOAH EBONY, GET Away > JES' A SECOND, a La 
CN JOIN YO'IF } OAT STEP! “TALIKIN'.- FROM THAT MIRROR! 3 MISS ELLEN! SOON'SS THEY'LL 
AH LEARN THE Dy ware! 
ROUTINE? OAS PK THERE ON 
Y TIMELTLL HAVE 
= TOGO MYSELF!, 
r ah 
A) 


E 
Ai 


et || ne 
“ey <8 


NEVER GET TOTHE 
UN, IN TIME! 


NEVER MIND SPIRIT -HURRY! THE 
ISANIAN OELEGATE iS TO 


U.S. INTO SHARING ITS ATOM 
BOMB SECRET WITH YOUT, 


Lv) 


HALLO! SO THERE YOU 
ARE, MURMANSK / 


- mh 
if 00 


NOTTINK HAS HAPPENED 
TO YOUR AGENTS--NOT TO 
ME, ANYHOW! I AM HERE 

WEETH FORMULA! —~ 


THEY BEEN )—{ A STALEMATE. 
INTHERE THAT'S WHAT 
= Tis! 


Y GREPPSANY NLL 
MAKE A FORTUNE EXPOR- 
TING THIS STUFF! 


WELL 
AWO! POWER )TO APPLY 
IN RoE G. Ni THE UN, TO 
TELL ‘EM! 


coo 


The loner’ 


tis 


44.4 


Thory = Ma: : ue 
Ttwas ame Tile Noi 
unlike thisnengest doy.not 


sooner 


5 of my \ | 


_ \Wowoo0 hideaway, was comfor 


 \tably settled.swith one of 


___\ BBon's iced lemonades! 


— \ Nothing Twas sure would 
\ — ee energy to cs this 
at! My surprise thoreforewas 
loaded with arnoyance whenthe ¥ 
Secret bugger (that heepsmein 
touch with vounss office) made Like 
on angry bee inmay ear! But Lhad 
I to go, for DOLAN never used this 
save for EMERGENCIES! 
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AT HEADQUARTERS, DOLAN CROPPED THE THING IN MY LAPY INTHE COURSE | [f AH, SHADDAP BAMBINO... 
OF A SEARCH FOR 2, THE NOTORIOUS Ger ery HAO 


NS 


A) 
ef 


HAVE COME TO STARIE AT Mi, 
BECAUSE I HAVE A VOICE 

Ny INSIDE Ml WHICH AMUSES _/fE 
THE STUPID POLICE! 


@ 


YOU ARE THE SPYRIT; ANO YOU STEOY 
fe 

@ 
ad ~ 


0 l NATURALLY NOTITHAT 
: G _ \ WASHE.. IN HERES. 
SORT OF EXTORTION GCHEME, ( DawNoU a 
YOU'LL FIND COMMISSIONER 
|W A HARD 
MAN? 


The STORY REALLY BEGINS DURING THE SPANISH CIVIL SO, WHILE THE FOOLS FOUGHT A HOPELESS CAUSE, 
WAR ABOUT (936! ANDRE AND I WERE FIGHTING ON ANORE ANO I SYSTEMATICALLY BURIED A VAST HOARD 
TWE SIDE OF THE LOYALISTS,..THAT 18, WE WERE BME OF TREASURE IN THE PYRENEES! WE BURIED A STRONG 
TENOING 70! ACTUALLY, WE WERE THERE FOR THE BOX OF STEEL ANO CONCRETE. AND MADE ONLY TWO 
PLUNDER. AND THERE WAS MUCH TO LOOT WHEN THE KEYS, OF GOLD ONE FOR H/M AND ONE FOR ME! 

MOB FINISHED WITH A FASC/ST'S. CASTLES Y 


co r 


THREE DAYS LATER, WE MADE A LOYAL/S: T AIRDROME 
THAT WAS UNDER ATTACK! WE RACEO FOR THE LAST 


ONLY ROOM FOR. 
ONE MORE, SENORS.., 

\ THE PLANE MUST LIFT 
OVER THOSE a 


in AND WITH HIS CUSTOMARY LACK OF GRACIOUSNESS, HE 
SWORE UPON MEA TERRIBLE CURSE! yr 


2 Wii GET YOU FOR THIS, 
MAURICE! YOU WILL NEVER 
GET THE TREASURE 
- WITHOUT MEY 


WELL... SIGH. THE NAZ/G GOT ANORE AND THE FRENCH SACRE BLEUSIT WAS A ars WFE THAT FOLLOWED FOR 
ARMY DRAFTED MES AND WHEN THE MAGINOT LINE WAS ME. BUT, I HAD TO REMAIN ALIVEF I KAD TO! SO 


FLANKED A FEW YEGRS LATER, I WAS SHREWD I SOLD INFORMATION.,TO BOTH SIDES! 
ENOUGH 70 ESCAPE! FAN 2 


i 


PFAUGH.,,\S IT NOT 
AMUSING? T, A WEALTHY 
MAN, MUST STRUGGLE FOR Baca 
A FEW, MISERASLE 
: FRANCS / 


, 
EH%..NO, NO, NOT AT Phere, PLACE WELL, ALL WENT WELL UNTIL THE ALLIES 
IN. Mi THE FAN CLOSER! LANDEO AT NORMANDY ANDO THE /NVASION 
BETTER? _ SEEMED EFFECTIVE! I TRIED TO 
“7 * ESCAPE TO ALLIED L/NES 
BUTI WAS ele) / 
ky 


SENTRY? 


wi f 


BUT, SINCE LWASAVALUABLE = THEY BROUGHT INA WHEN © AWOKE, I TURNED TO THANK THE DONOR WHO 
AGENT TO THE NAZIS, THEY MAN... AND THE SAVED MY LIFE! NOM DU CHIENi/T WAS ANOREY 
DECIDED TO SAVE MY LIFE! OPERATION WAS 
A SUCCESS? = YES, MAURICE, NOW WE 
“a ARE CHAINED BY BLOOD! You 
GIVE HIM A BLOOD CAN NEVER ESCAPE ME 
TRANSFUSION, WE WILL, Now? 
USE A SLAVE.LASORER 
AS DONOR! 


«J. WENT BACK TO GERMANY WITH CUNNINGLY, I PLACEBO A FAN BEHIND IT wag BASY! WHEN HE FASSED OUT, I 


THE NAZIS UNTILTHE WAR'ISEND,.. A BOTTLE OF ANAESTHETIC. JUST = KILLED HIM AND PLACED HIM IN THE 
THEN, I ESCAPED 70 AMERICA AND L/KE THE ONE I WAVE ARRANGED SHIP I'VE ENGAGED...NOW I HAVE 
DISCOVERED THAT ANDRE WAS FOR YOUr-++. B KEYS! 


WERE, 7.00... WORKING & PHONY 
FORTUNE-TELL/NG RACKET! I 
HAC AREA CALLED 


GO BACK FOR I HAVE A 
THE TREASURE? \BOAT READy., 
PAH! THEY’ WILL /LISTEN TO MY 
NEVER LET US OUT PLAN... 
OF SPAIN? 


“THAT WAS YESTERDAY... 
THAT WAS WHEN HiS VOICE OS SR COOME GY. 
BEGAN INSIDE MEY BLOOO..YOU WILL DIE ON 


BY THE TIME YOU AWAKEN, 
FOOL, NOTHING CAN KEEP ME 
FROM BEING FAR AT SEAY 


WEAR IT? HEAR IT? BUT NO, YOU 
ARE ASLEEP Ow PPB!” IT TOOK NEARLY 
A QUART OF ANAESTHETIC TO 00 IT’ PAH, 
BUT YOU ARE A POWERFUL MAN? 


NO, DOLAN,,. HE DION'T SAY 
WHAT SHIP IT WAS! SURE IT 
WAS THE OLD FAN TRICK, BUT I 
HAD TO PLAY ALONG! HOW ELSE 
COULO I GET HIM TOLEAO US TO 
THE BODY? OKAY..YAWN',, SEE YOU 


e 
I'VE BEEN ROSBED 


HA, THE DAWN HAS COME ANO >) BY THE CREW, 


GONE/ TAM STILL ALIVE, ANORE: TLL WAGERE 
YOUR CURSE HAS FAILEO AND 
I STILL HAVE THE KEV! 


THE KEYS! 
Pha 


EAH, —\HEHHEM, NOTHING! | 


RD ey, 
wee, MEM HEA cet By virioce? § 
Ou, SEEMPHONY., 
ID 5 
REASURE SEEMPHONY 
HMMS ul ’ 


THEA 
A VOI 

me KEY, HEH, HEM! 
7 


T THINK NOW, M'S/EU MAYWEE, YOU ARE 
GOING 70 TELL US WHERE THE TREASURE IS 
BURIED... BEFORE YOu DIET 


STRIP HiM TO 
THE WAIST! 


HOPE WE GET 
ABOARD IN 


7 Ha ij 2 j 
WW HOW'LL I MAKE MY JUST SAY HE DIED 
« REPORT, SIR? ON THE OAWN! 
S ° : NEVER MINO THE: 
2, ae ke VOICE PARTY 
“e Ay jy, é 
Si 7 


BUT, BOLAN, THESE ARE ALL THE 
FACTS I HAVE IN MY FILES! BESIDES, 
IT MIGHT HAVE BEEN VENTRILOQUISM 
INDUCED BY NEUROTIC OBSESSIONS 


ON ANOTURR 
PLANE’ 


ET 


UP an ancillar 
4 agency 

panei putpose oF 
rthering our attempt to 
make Contact with what 
[B 2ppears to be intelligent 
\ife on @ distant planet. 

Ina speech at the 

Smithsonian the President 
stated thatthe existence 

of extraterrestrial life 16 
D-QOWEACaN ee on 

AON & ECACC ON. 
Auer WE VET corer aly 
euraued * dae Wen 
gwnce a 
ae LION 


rence Wes syed Oe 
«ot veceNene . 


DR.CROWBEN W 
WHAT'S THE 
\ MATTER?,,, 


PHYSICAL wi 
ws THEY RE NUTS/ 


” : 
&é a} 
Grensh 
1 
rate th i lm 
ACCURATE... I'M DYING Wg I 
GENTLEMEN, TLENOT LAST in GOR 
A FORTNIGHT,.. IM : a 
Wik i s01 = s \ 
a : 


Ck 


LISTEN, 1 T 
HAVEN'T MUCH TIME// 
OUR WORK ON THE 
DNA AND CELLULAR 
STRUCTURE WILL NOW 
TAKE A NEW TURN! 

READ THIS 
CLIPPING | 


THAT PLANET 
MAY NOT BE ABLE 
TO SUPPORT OUR KIND 
OF LIFE... THEY MIGHT 
HAVE INTELLIGENT LIFE, 
BUT NOT INTHE FORM 
WE CALL HUMAN / 


agi 


| 


i 


ni 
(nh iy" : 


wwITS ABOUT \IilI/" DON'T YOU SEE ®.,, | 
THAT SIGNAL SOONER OR LATER | 
FROM SPACE! THEY WILL WANT TO | 
$0, WHAT § IT POPULATE THAT | 
GOT To DO PLANET... SEND I 
WITH beg PEOPLE THERES 
“35 al $0P, 
Hi 
@ aS) 
) ez 
|, 
. (a) 


AHH,,.I 
GET IT.,, LIKE 
THIS PLANT... ITS 
LIFE, BUT QUITE 
DIFFERENT- WITH 
IS OWN CELL 
STRUCTURE 
Jl 


i 
Ihe ii 


YEAH,,, SEE HOW 
|T BENDS TOWARD 
THE SUNLIGHT -- THERE 
(S INTELLIGENCE OF 
A SORT HERE! 


EXACTLY //,., 50 WE 

ARE GOING TO CREATE A NEW 
CELL...A MUTATION FROM MY 
BODY AND THAT PLANT..,,5TOP 

GAWKING !. MY DEATH WILL 

HAVE A PURPOSE !/,,,NOW 

LETS GET TO WORK/.... 


BLUDDI/P 


LVE GOT MALLEy 
AND ARGANO...T YE 
BROUGHT THEM OUT [2== 
AS I PROMISED, {- OVER ma 
BLUDD!! Me TOMKINS... 
ue [ S WHERE WE, 
‘ BR CAN TALKS // 


I THOUGHT YOU 
DIED IN THE FIRE 
BACK IN NEW 
MEXICO, HOW ? 


JUST TELL ME 
WHAT You'yé GIVEN 
THEM... 


BUT, ITLL 
FOR OPENERS TAKE YEARS... 
THEY'LL SEND HOW RE 
BACK THE THEY GOING 
SAME SIGNAL! | TO CUT 


TRANSMISSION 


NEVERMIND, 
IM HERE To GET 
YOU AND WHAT 
YOU KNOW BACK 
TOTHE STATES! 


HOLD ON, BLUDD.., WE YY 
GOT A GOOD DEAL GOING 
- THE SOVIETS GIVE USA 
GOOPLAB,,, STATUS... | 


---EVERYTHING WE KNOW... 
THE SIGNAL .--THE FIX», THE 
FREQUENCY,,, THEY'RE SURE 
THERES INTELLIGENT LIFE 
OUT THERE AND THEY AIM 
TO BE THE FIRST TO 
MAKE CONTACT...- 


EVER HEAR 
OF NUTRINOS 


THEY DISCOVERED UPON ENTERING 
THAT THE PROTONS A WATER TOWER 
HAD PASSED RIGHT CONSTRUCTED 

THROUGH EVERY HILL TO TRAP AND 
OR NATURAL OBSTACLE ] MEASURE THEM, 
AT THE SPEED THEY CHANGED 


OF LIGHT,,, INTO 
NEUTRINOS |/ 


IN ILLINOIS-EARLY 1977, 
A TEAM OF PHYSICISTS 
MEASURED A STREAM OF 
CHARGED PROTONS COMING 
FROM THE FERMILABS 
ACCELLERATOR --- 
MILES AWAY/,,. 


CONCLUSION: 
7 NEUTRINOS CAN GO 
THROUGH ANYTHING... SPACE 
DEBRIS, ASTEROIDS, PLANETS 
, AT THE SPEED OF LIGHT/ 


THE RUSSIANS ae ae | ; 


BY GOD,,, THEY RE 
WELL AHEAD OF us! 
TO USE THEM FoR 
COMMUNICATING WITH 
THI Ro, 

E STAI \ eae 


THAT MEANS 


ARGANO ! GOING, INTO 
f USSIA,,, 
ES oy ad 41 THERE'S 
Rivage NO OTHER 
THOSE J } bat 
y 


CALCULATION! 
I 


31 


OKAY... HERES ~ 7 How Dol VY, a 
NOTES. ARE HOW WE PLAY (t., \[ GeTour | 5 crea 
IN MY ROOM ARGANO GOES AFTERWARD, TLL WAIT 
BACK IN WITH BLUDD.. TOMKIN? FOR You 
Moscow / I KEEP MALLEY ——> PBR 
HERE ~AS HOS TAGE = s Bt OWN NEAR 
ue < \ THE BORDER, 
; BLUDD!! 


: i Z ity ee wets YOUR 
" AAR? LL NOW... ANYTHING 
HERE'S & MAP | HAPPENS TO BLUDD-I'LL 


---SEE, THIS 15 
Spe AE ase WASTE YOUR PAL, MALLEY/ 


wv TLL GIVE YOU 


72 Hous ced ao 
IN, PHOTOGRAPH iS. 
THE DATA AND . Hi tag TOMICINS 
GET BACK TO ¢ Ph / Le aN 
RENDESVOUS / ~ A i 
Ubi 
is 
: Sigel es = 
LET'S GO, BLUDD 
MOVE SLOWLY.”,, ONCE MERE ¥ 
S| PAST THE BORDERI'LL SS 
jae ALL THE TALKING-KEEP = 


aN YOUR FACE DOWN,.- 


> 
— 
ee 


. 


32 


CROWBEN WAS RIGHT / 
IT WORKS». WE'VE GOT A 
PLANT'S DNA ISOLATED 
NOW,... WE CAN PERFORM 
A SIMPLE MUTATION ... 
WITH A HUMAN 
CELL:.. SEE? ? 


AND 
THATILL tsa 
4 BIG MONEY... 
WE HAVE INCUBATE THE \ pe 
NEW CELL. BELIEVES ,.,, 


A 
PROBLEM ! WE'LL NEED 


RIGHT /- 


I THINK T'VE 
GOT THE SOLUTION ! 


‘ z r- THIS 15 DR. HOAD AND DR, 
GREBE!/ JONES... THEY RE SCIENTISTS )., 


COME IN JOIN US! 


a WE ARE WORKING WELL ..AH, 
ON A CELLULAR MUTATION REALIZE You \/ WHAT DO you 
50 EXPERIMENTAL THAT NO WILL HAVE TO THINK , JONESY 

GRANTAGENCY WILL FLIND IT... SIGN-OVER ALL 2? 
~BUT WE THOUGHT YoU RESULTS To. 

MIGHT ,,,- BECAUSE IT US/ i 

COULD MAKE LIFE 
POSS)BLE ON 
ANOTHER PLANET- 


Tw. NEED , W 3 
ILL i + 
A SUMMARY OF \ ANTICIPATED You WILL ee war 
YOUR PROJECT | THaT-HERE/ HAVE OLR To GIVE THEM 
AND LAB NEEDS/ ANSWER IN | MONEY FoR 
\, AFEW DAYS. | WHEN LT NEED 
A CADILLAC 
ro 


SPS \ WHAT ARE 
: o= YOu DOING 


THIS 15 BIG, SIR/! 
BRIEFLY, I'VE GOT TWO 
SCIENTISTS WHO'VE 
DEVELOPED A CELLULAR 
MUTATION.” LIFE FORM 
THAT CAN BE TRANSPORTED 
TO ANOTHER PLANET... 


HOPKINS---THIS IS 
MACREADY,,, SEE IF 
you CAN MAKE A LAB 
AVAILABLE TO OREBE 
1 AND FUND THE 
PROJECT... 


| YOU WOULD 
SEE ITS 
POTENTIAL, 


ATTA 
a 


THE ANSWER 
I PROMISED 
YOu LAST WEEK 
ve YOU HAVE 
THE MONEY 
NOW, WHEN 


CAN 
YOU START 


KEEP AWAY 
FROM.., THE WINDOW... 
BLUDD.., THIS 15 MOSCOW 

ANY OPP MOVEMENT WILL 
CAUSE SUSPICION,,, f 


ALL THE 
THE PAPERS! A COMPUTATIONS 
DONE... 


q 
V HERE'S YOUR 
CAMERA... TLL 
KEEP THE FILM/ 


HOW'D THINGS 
GO AT THE BUREAU 
TODAY, NADIA? 


1 OBVIOUSLY,,, 50, 
re EX-MISS BOWEN IS 


SO YOU DIDN'T 
DIE IN THE FIRE} MECANOS x OVER 


ESSN 


YOu, YOU TRAITOR, Ree Wpcal ias 
AFTER ALL I'VE DONE FOR BD Te cae 

YOU,.I KEPT YOu OUT & awa 
OF THE k.G.B’S HANDS, REER 1 / 
I GOT You PRIVILEGES 4, 


GET OUT 
OF HERE, 
BLUDD 


{ie HAVE IT 
| / YouR WAY, 
ARGANO.. AC 


" 


tid 
\ 


TOMKINS... 
THAT YOU? 


Wee 


WHEW. YOU 
SURE ARE i 
DEPENDABLE 


- GOT TO GETTO 
THE 1.6, EMBASSY/ 


LET YOUOUT, 
BLUDD,.., YOU'RE 
THE ONLY CHANCE 
I HAVE TO SQUARE 
\T WITH NADIA ! 


NO WAY, ARGANO... 
IVE NEVER KILLED 
ANYONE INMY 


T'M TAKING 
YOU BACK» 

: LIFE. BUT ITS 

YOu OR ME // 


ollie SIR, A : EY” Yes, GET HIM 


RING 1 RING ee BACK ~ AND 
LING... INTO OUR KEEP ALID ON 
EMBASSY HIM |, HE'S 
IN MOSCOW VALUABLE 
a vi BADLY PROPERTY. 
ee up UT : 
. WE 1 SAYS p de 
iy HE WORKS = Lan \ 4 
gl FOR US.., : oe ii 
WO) So DF tb, eh 
a mi AY ayes 
I JM \ 
: 2 YES BE 
{17 ma, MACREADY, DID Sf sik, ott 
OUR MR. BLUDD BLUDD HE GOT 
HAS JUST BEEN BRING ag WHAT 
RETURNED BY ANYTHING WE 
THE CIA-BUT WE out // ee 
ita LosT ToMKINS , oy Be coR!/ sf) 
St BZ Vea ay a 
| ODT a 
Cl ls | 
LL (4, R a Is ae 
/ | | —_ = 
IL cad 1_ 
a ee 
: us “| <-> 
a 
BEAUTIFLL.., JONESY,,, WE'RE RIGHT ON! 
LOOK AT THIS IF THE INCUBATION WORKS} 2 
CULTURE, = WE'VE GOT A NEW 
HOAD.,, ‘ FORM OF LIFE // 
We Xk To 
FA Yh — ay eee = 
il 7 | h peat! a —_ 


ly Wy 


Voss, prs raathindetner a 


Gis 


A POX ON ITH! 


<a 


lly, We firmly believe in ha‘nts and little people/ t 
4, , 


WE MIGHT AS WELL P 


FACE IT +: MALLOWEEN, 
HIONED 


s 


PLANES «+ 
IT DON'T IMPRES 
= ae 
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THIS 1S THE LAST 
ES nites AMES. TOWN HOUSE 
70 ITS ANNUAL 
COBLIZETING! 


WELLy DREAMING ABoy, ! CAR 70 The HERE oD DIE YE epecrers 
THE GOOD OLD ane. 8 AH HIGHLY aie TARNATSO) 
WE'VE Got TO aq] 
FiGHri 


Wolan' WE'RE ALSO DEP’TY JUNIOR 
oa NYP OMTe Re Hazes FO. 

Le 
MARKETER RS 15 Hi 


K 
DIN’ 
THEIR STUFF ---- 


ALL.WE WANT TO DOIS 

BUY THE HOUSE ON 

NOW, MISTER CODJER, \ CEMETERY HILL AND, 
BE REASONABLE! THE’ fy WELL FIX \T_UP SOS 
AREN'T WE CAN LIVE IN IT! W PRICES!) NO ROOT 

<| NTALITY * 

SINESS 


WHY SHOULD I SELL TO. x WHY, THE OLD Cam! He1| 
OL) \NHEN I CAN GET/ I/D LIKE TO COME 
AB PROFIT FROM BACK AND-:: 


i 
REF, PEOPLE? 
GET Di OVOUIRE 


TRESPASSING! 


/ ss BESIDES T DON'T 
ahs 1s CODER! ee ESPECIALLY ENJOY 
WHEN ARE YOU GOING TO "CA LIVING IN THIS OFC 
GET THAT PENICILLIN USE! G'ByY~ 
FINISHED --- THE BLACK MARKET 
ITS PEAK Now! 


A NEST O/ 
LACK 
MARKETEERS! 


IT MIGHT INTEREST YOUR 

LAO! AID TO KNOW THAT 

WE HAVEN'T EVEN GOT THE 
HOUSE 


t YET! 
IF OLD MAN COO. 

1S BLACK MARKETEERING, LADIES AID 
THERE'LL BE A FIGHT AND-:+) HAS APPOINTED 


THAT SPIRIT IS A 
SHARP ONE! HMM- 2/0 


Back at the haunted house... 


IN THOSE DAYS THE 
POOR IGNORANT SERF, 
BUT YOU MUST LEARN THAT GHOSTS f {e} io 
EXIST! THEY ARE LEGENDS N 
pate BY THE PEOPLE 1 ¥ 


KIN THE MIDDLE 
AGES! 


AND:""MR. TEEGONE? MR. TEEBONEY 


FEBONE”’ 


GooD GRIEF! HE/s DR. RAGWEED! OH+HE/S DISAPPEARED! 

VANISHED::. OOF!) I'VE COME TO CHECK ON CAN'T UNDERSTAND IT. 

OH, MR. CODJER, OUR OPERATIONS! WHAT'S! C-COME =": ILL SHOW YOU 

THANK HAPPENED ?_ HAVE THOSE THE FLASKS OF PENICILLIN 

GOODNESS // VETERANS BEEN MOLD _WEVE MANAGED 
- SNOOPING ? WHERE'S J” TO PRODUCE! 


TEEBONE? 


THIS'LL MAKE 
GOOD EVIDENCE! 


LOOK 
CTICA\ [oi REMY 
L. 
MAN TO BLAME BOARD! 
IT ON GHOSTS! 


‘COME NOW, TEEBONE! \ O.K., SPIRIT! TLL HELLO, PROCTOR! s 
EVERY MAN HAS TALK! THE JOINTS SE VETERANS 
HIS PRICE / BEIN' USED AS A ge AND SELZ! --- DON'T 
HIDE AWAY FOR BLACK , ARGUE /! I'VE CHANGED 
MAE ro SSSEs wee At 


ND CODN 
|S THE BOSS -- Mya BOOKS --:- THE 
Pa RACKETS OVER 


= 


AREN'T YOU GOING \ No... THE 6.1.5 
TO TURN HIM IN_TO A 
iS | THE gy a MIST’ 
IT} SPIRIT # US 

JUNIOR DEPUTIES 

GOT EVVYDENSE» 


HE AIN’T WELL , THAT HOUSE WAS: WELL » ARCH MAH ARCHES! IN THIS 
ENJOYIN':?2] HAUNTED-:-THE GHOSTS DAY AN’ AGE , YO’ ACK-CHILLY 
HAD Oy BELIEVE IN GHOSTS 7// 
SOMEWHERE! ‘ 


PUCDYFOOF 
SEE? THERE THEY GO MY DEAR MR‘ CODJER! 
AGAIN/COCTOR /) EVER THERE ARE NO VOICES! 
SINCE THEY REBUILT IMAGINATION , THAT'S 
HOLLO HALL --- VOICES-» 
FOOTSTEPS -- GHOSTS! 

I'M GOING MAB! 


THIS IS THE SECOND STORY IN THE SERIES OF WEEKLY SPIRIT SECTIONS THAT WERE RENDERED 
BY WALLY WOOD. WHILE THE COMPOSITIONS AND THE STORY AS WELL AS THE DIALOG WERE 
PRODUCED BY JULES FEIFFER AND WILL EISNER, THE MAGNIFICENT HARDWARE AND SPACE 


MACHINERY ARE ALL WOOD'S. THIS IS ALL THE MORE REMARKABLE WHEN ONE REALIZES THAT 
THIS WORK WAS PRODUCED IN 1952. 
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BP YES...A BOOK. 
IT COULD NOT 
HAVE BEEN 


SPANISH. 


ate 


I CAN READ SPANISH... 
THE WRITING 1S INA 
Br TERRIBLE SCRAWL... 
IT SAYS... DIARY OF... 
DIARY OF... 


{aX 
miLX 
hiNS 


¥ 


WHAT IS IT, oa THE NAME IS FRANCISCO RIVERA... 
PROFESSOR . THE SOUTH AMERICAN DICTATOR WHOSE 
eZ ? REALM WAS OVERTHROWN 10 YEARS AGO, 
Z RIVERA WAS 
ERE ON 


READ IT FOR YOU.. 
1T SAYS A 


“ Monday. poke 

ame Colonel Gomez. All is in 

readiness for the flight. 
I dare not write details 


even in this, my diary. 
, , The situation has 
° deteriorated so. I have 


been betrayed by the peasant 


gangster spies ,I am sur- 
K rounded by informers. 


My door is locked asl write this. 
Iknow they are all planning to ». 
kill me. I never noticed 


weak Gornez looked before. I 
Y wonder.... 


WE ARE READY, 
MY LEADER ¢ 


xe Y 


Tuesday... My belongings 
“are aboard have al Bee 
Y Colonel Gomez to select a 
pm crew.ldo not trust him 


TZ THERE WILL BE 


A CREW_OF FIVE, 


MY LEADER. ALL 
YOUR BELONGINGS 
ARE ABOARD J 


—— as 
Colonel Gomez looks like a spy ........ 
eometimes I think I imagine things ...but 
I cannot be too careful....lam surrounded 
by enemies.... ~ 
= 
HAIL 
0’ LEADER ! WHEN 
NEXT THIS DOOR OPENS 
YOU WILL BE LOOKING 
HY AT THE MOON J 


a = 
Wednesday... We are in 


6 os ¥ ‘Ba 
pais . Baer. é Zi 50... APLOT... THEY 
“ “BX HAVE SURROUNDED ME 
WITH A CREW OF ENEMJES 


OF THE MONARCHy 
Gplés.. PEASANT 


I am sure of it now. The crew Gomez 
picked are all spies. It is a oe I must, 
SPEAK k not let them know that I have dis- 
ALOUD...2 4) covered their scheme... 
tae: 4 " 


IT...1T q 
was 


Bie 


lly 
eae 


Bcttcl Yl 


We have arrived safely It is an odd feeling.The air is so light ...ah,but 
on the moon. They plan there is no air !....1forget...and my space suit is 
to kill me today. 1am ) / the good one... 
certain. They are mad... ) ~~ . 
\ all of therm! (3 


DON YOUR SPACE SUIT, 
MY LEADER... YOU WILL BE 
THE FIRST MAN TO STEP 
bay ON THE MOON r ,, 


me out...-2 (They exploded ! I did not know they 
aia would explode.None of them ever 
noticed that I had weakened the 
geams of their suits. i 


They are all dead Ihave 2 ¢ Monday... I climbed around many rocks 9 
thwarted the plot ! eas and craters.I caw much and I am tired. -— 
- é : i lonely- 


The space cuit is clumsy and I a 


THE MOon 
1 
MyNE J) 


( Wednesday. What is there to master? 
How can I tell these craters that I anr 


Tuesday... All day I ctayed in fe 
> their superior ? 


ship. lam the king of space. Itis a 


thankless monarchy... 


(bees . 


x Y 


MOTHERLAND .. WHAT I 
WOULD GIVE TO SEE YOU 7 


Bikoroue opyes! 


( HAVE You HEARD 
THEY vw THis! 


OF ME, MOON ? 


) 


ee 


THEY wANTeP To 

TAKE OVER / 
IT WAS My MISSION 
HAD To KILL THEM! 


TAM RIVERA! 

LISTEN MOON...T 
AM YOUR MASTER! 
YOU ARE MINE! 


What day is it ? I donot know...here Now the oxygen supply grows - 
there is no day... no night. How long short. It was to last a year. Could 
have I been here 7? I do not know. a year have gone by ?I have 

The food supply grows short.. trouble remembering... Sometimes 


== S I forget my name... o- 
Wh Ji OAS N ue ee mee 
=> bi les A x Ni ites PYO fe f Af = ~ 
= Wr OR SE ? YG Dr 
ly - : e are el As aw : € 


I have studied the 
ship and Colonel 
Gomez’s log.If I can 
get it started I will 
be all right. I must 
try to return to < 
earth or I will die... 


So Ocr 
Tad 
“OE 
/ - % 
w 0) Aas * SIGNED... ae) 
Alm FRANCISCO_Y \(lBaes 
wath Pa RIVERA. N 
“aad 
JZ 
AND $0 S//Z @2 
IT ENDS... BUT DI 
MUERES a A 
qT 
SHIP ? & 
YOU DON'T 
( THINK HE 1S IT 
-s cou POSSIBLE 
‘ ee /\ 8e= Q | SUCCESSFULLYS THAT 
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And other 
tenement 
stories 


By 
(ill ESNER. 


Box 7, Princeton, Wis. 54968 


Please send me —_copy(s) of Will 

Eisner’s A Contract With God, at 

$5.35 each (postage paid.) My check 
money order is enclosed. 
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KR / 7 Send free Krupp Mail Order catalog! 
é oe i 


M7 
iW ; 


State__ Zip ____ 


Other 
Comix 
You 
Can 


Order... 


1. ARTISTIC COMICS. A fat 56-page 
comic crammed with drawings, doodles 
& ideas from the “secret sketchbook” of 
Robert Crumb. Still just $1 


2. BANZAI. Kim Deitch, Joel Beck and 
Roger Brand combine their talents, offer- 
ing “more yuks, guffaws and belly laughs 
than our leading competitor” or ‘double 
your belly back!” Hilarious! Only $1 


3. BAREFOOTZ No.1. A collection of 
funny, topical and refreshing comics by 
“one of the brightest lights in under- 
ground comix.” Still only 75 cents 

4, BAREFOOTZ No.2. Further adven- 
tures of Howard Cruse’s highly-praised 
characters. A bargain at 75 cents. 

5. BIZARRE SEX No.6. Richard Corben 
cover and bizarre contributions by George 
Erling, Steve Stiles, Sharon Rudahl, Joel 
Beck and others. $1.25 


EITCH » BECK: BRAND _ 


6. BIZARRE SEX No.7. Cover by John 
Pound. Plus: Dan Steffan, Steve Stiles, 
Trina Robbins, Richard Larson. $1.25 

7. COMIX BOOK No.4. A thick comic 
book (68 pages!) for just $1-—with stuff 
by headliners like Leslie Cabarga (cover), 
Kim Deitch, Justin Green, Howard Cruse, 
John Pound, Trina, Skip Williamson, Basil 
Wolverton & more! Honest, only $1 

8. COMIX BOOK No.5. Still 68 magazine- 
size pages for a buck. Cover by John 
Pound. Plus: usual top contributors. The 
“farewell” issue that annulled the uneasy 
relationship between Krupp and Marvel 
Comics. Still only $1 

9, CORPORATE CRIME COMICS No.1. 
All-True stories about corporate crimes & 
malfeasance by 15 artists, including Greg 
Irons, Trina, Kim Deitch, Rebecca Wilson, 
R. Diggs, Peter Poplaski, Leonard Rifas, 
& more. Highly acclaimed comic. $1 


A VERY SERIOUS COMIC 


10. CORPORATE CRIME COMICS No.2. 
Scarier than any traditional horror comic 
you’ve ever read, because all these horror 
stories are true! And they affect us all. 
Pete Poplaski, Sam Whitehead, Trina, R. 
Diggs, Sharon Rudahl, Denis Kitchen, Kim 
Deitch, Leonard Rifas & others. $1 


11. DOPE COMIX No.1. When this book 
came out, it was an instant hit! Leslie 
Cabarga’s stunning cover leads off a solid 
issue of dope-related tales for today’s mod- 
ern dope-related reader. Funny! $1 


WHAT THE PUBLIC WANTS 


12. DOPE COMIX No.2. The cover this 
issue is by John Pound-~ and the pair of 
covers is so impressive that full-size posters 
of each have been produced (write for in- 
formation on these.) Wild stories by Doug 
Hansen, Lee Marrs, Howard Cruse, Gary 
Whitney, Dan Steffan & others. $1 


13. DUTCH TREAT. An anthology of the 
best contemporary cartoonists in art-rich 
Holland. Imcludes Evert Geradts’ lovely 
homage to Carl Barks’ immortal ducks. 
These artists deserve your attention. $1 
14. FEVER DREAMS. Science-fiction 
classic, written by Jan Strnad and illustra- 
ted by the incomparable Richard Corben. 
In its 5th printing. $1 

15. HOME GROWN FUNNIES. Robert 
Crumb’s epic “Whiteman Meets Bigfoot” 
—now being seriously considered as a mo- 
tion picture. The best-selling Kitchen-Sink 
comic ever, now in its 12th printing! $1 
16. JOEL BECK’S COMICS. Collection 
of Joel’s earliest work, which is nearly im- 
possible to locate in the original editions. 
Beck is considered the first underground 
cartoonist by many comix historians. $1 
17. KURTZMAN KOMIX. The earliest 
works of Madman Harvey Kurtzman, 
with a funny Introduction by Kurtzman- 
discovery Robert Crumb. $1 


18, MICKEY RAT No.2. Robert Arm- 
strong’s wonderful decadent mouse stor- 
ies. No relation to Mickey Mouse. 75¢ 
19. MONDO SNARFO. A surrealistic 
tour de force by Denis Kitchen, Robert 
Crumb, Bill Griffith, Mike Newhall, Pete 
Poplaski, Bob Armstrong, Kim Deitch, 

& others. Underground vitality at its best 
—plus a dash of insanity. Only $1 

20. MR? NATU RAL No.3. In this latest 
issue, Robert Crumb’s popular pop guru 
is committed to an insane asylum by his 
friends Flakey Foont and Ruth Schwartz. 
Perhaps the last chapter of the Natch. $1 
21, MU: The Land That Never Was. 
George Metzger’s absorbing tale of bar- 
oque airships from Atlantis that discover 
the mysterious land of Mu. Enchanting 
art and story. $1 

22. PEOPLE’S COMICS. An excellent 
all-Crumb book, best known for the story 
wherein Fritz the Cat is killed off for 
good by a jealous ex-lover.... Now $1 

23. PHOEBE & THE PIGEON PEOPLE, 
Great new collection of strips by Gary 
Whitney and Jay Lynch. Phoebe is a 
middle-aged lady with a babushka who 
spends most of her time sitting on a park 
bench feeding pigeons. But... these are no 
ordinary pigeons. Funny stuff! $1 


27. SNARE No.7. Peg-leg cover by Art 
Spiegelman, with pieces by Kim Deitch, 
Joel Beck, Trina, Steve Stiles, Howard 
Cruse and others. White paper. $1 

28. SNARE No.8. Great wacky cover by 
John Pound, followed by the likes of 
Howard Cruse, Trina, Sharon Rudahl, 

Art Spiegelman, Justin Green, Steve Stiles 
and others. Funny death issue. $1 


stories by Trina Robbins, collected by 
herself. Just 75 cents. 

30. XYZ COMICS. “The last word in com- 
ics” from Robert Crumb. Includes BoBo 
Belinski, Boingy Baxter and much intro- 
spective material. Now $1 

31. CLASS WAR COMIX. British anarch- 
ist/artist Clifford Harper’s vision of future 
society one using appropriate technolo- 
gy —but still beset by struggles between 
city & country, anarchists & the central 
“party.” Introduction by J. Kinney. $1 


32, HYPER COMIX. First well-deserved 
solo book by Steve Stiles. Amazing off- 
the-wall material. “Steve Stiles is the 
Steve Martin of underground comix”—Jay 
Kinney. Recommended! $1 

33. FREAK BROTHERS ANTHOLOGY. 
‘A squareback collection of Gilbert Shel- 
ton’s archtypal hippies. $4.95 

34, CARLOAD 0’ COMICS. Squareback 
anthology of work by Robert Crumb. In- 
cludes a never-before-published 14-page 
Mr.-Snoid story and a bibliography of 
Crumb’s major work. $6.95 

35. FRITZ the CAT. Complete collec- 
tion of one of Crumb’s best-known char- 
acters. Thick squareback with some new 
material and introduction. $6.00 

36. SNAPPY SAMMY SMOOT. The 
best of Skip Williamson’s famous hip- 
ster, collected from several sources. $1 


For back issues of The Spirit, use coupon 
on inside front cover or list separately. 


With each order we include FREE a Giant KRUPP MAIL ORDER CATA- 
LOG, listing hundreds of other Comix and related merchandise. Normally 
this Catalog sells for $1 by itself. 
Clip the coupon below or, if you don’t want to damage your copy of The 
SPIRIT, send a xerox or list your selections on a separate sheet of paper... 
Se FS 
KITCHEN SINK ENTERPRISES, Box 7, PRINCETON, WIS. 54968 
i Send the items circled. Enclosed is the total amount of the circled items plus 5% to 
HI cover postage. Thanks! 
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24, SLEAZ Y SCANDALS of the SILVER 
SCREEN. Actual Hollywood scandals are 
humorously & tragically rendered by Art 
Spiegelman, Jim Osborne, Spain, Bill Grif- 
fith & Kim Deitch. Large-size reprint. $1 
25. SNARF No.4. Lovely cover by Dutch 
artist Evert Geradts. Plus: Kitchen, Box- 


ell, Poplaski, others. Still just 75 cents! 
26. SNARF No.6. Timely cover by Rob- 
ert Crumb on gasoline shortages. Plus 
stories by Denis Kitchen, George Metzger, 
Jay Kinney, Justin Green, and others. 
Consistently amusing series. $1 
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